WORKS FROM THE ESTATE OF
VASYL HRYHOROVYCH KRYCHEVSKY

THE UKRAINIAN MUSEUM and ZORYA FINE ART



THE UKRAINIAN MUSEUM

presents

WORKS FROM THE ESTATE OF
VASYL HRYHOROVYCH KRYCHEVSKY

from the collection of

ZORYA FINE ART

April 12 - June 3, 2007

This exhibition is dedicated to the memory of
Alexander Alfred Majewski



ZORYA FINE ART

38 East Putnam Avenue
Greenwich, Connecticut 06830
203.869.9898
www.zoryafineart.com

N

FINE ART

TWENTIETH CENTURY MASTERS
CONTEMPORARY ART

Zorya Fine Art is dedicated to exhibiting
and placing fine art. The gallery services include
advising on acquisitions and deaccessions and developing arts
management strategies for collectors. A distinctive aspect of the program
is the presentation of emerging and established Ukrainian artists. Zorya Fine Art
creates a context for the understanding and appreciation of these extraordinary artists,
through historical and thematic exhibitions that bring to the forefront the significance and

range of their work. Working with distinguished curators, art historians, and art critics,

Zorya Fine Art brings a bold new perspective to the art world. The gallery's

strong curatorial direction and focus on the art of Ukraine expand
the borders of our knowledge of contemporary art.

Zorya Fine Art cooperates with Zorya, Inc.



THE
UKRAINIAN
MUSEUM

The Ukrainian Museum is pleased to present Works from the Estate of Vasyl Hryhorovych Krychevsky,
from the collection of Zorya Fine Art. This exhibition provides a rare look at the work of an artist who
played a key role in establishing the movement of Modern Ukrainian Art in the early 20th century. An
accomplished artist, art scholar, architect, and theatre and film set designer, Krychevsky was one of the
founders and the first President of the Ukrainian Academy of Art in Kyiv (established in 1917 and later
known as the Kyiv Art Institute). Krychevsky played a leading role as a visionary and principal organizer
of this progressive institution.

Krychevsky, along with such luminaries as Oleksander Bohomazov, Mykhailo Boichuk, Fedir Krychevsky,
Abram Manevych, Oleksander Murashko, Hryhorii Narbut, Vadym Meller, and Kazimir Malevich — all of
whom were on the faculty of the Ukrainian Academy — established new patterns of aesthetic training
and practice that would respond to the demands of the 20th century. Among Krychevsky's most
important achievements is his creation of a modern architectural style, a Ukrainian “Style Moderne”
that blended folk art elements with the style of Art Nouveau. He was also one of the leading figures in
modern graphic design and was influential in the early years of the burgeoning Ukrainian film industry,
working with one of the giants of the cinema, Oleksander Dovzhenko.

This exhibition coincides in a timely manner with Crossroads: Modernism in Ukraine, 1910-1930,
currently on view at The Ukrainian Museum, and provides a unique opportunity to view Krychevsky's
work within the context of one of the most prolific and innovative periods of art — a period in which
he played a vital role along with his “contemporaries.”

The Ukrainian Museum is delighted to collaborate with Zorya Fine Art in exhibiting the vast artistic output
of this distinguished artist, whose pioneering work in the name of Modernism helped change the face
of art in the early 20" century.

Olha Hnateyko Maria Shust
President of the Board of Trustees Director
The Ukrainian Museum The Ukrainian Museum

I3 BenuKo NpUEMHICTIO YkpaiHCcbknit My3en pa3oM i3 ranepieto ,3opa” Npe3eHTYyi0OTb BUCTABKY
pobiT Bacung KpuyeBcbkoro i3 cnagky muctus. Mu pafieMo, WO Us BUCTaBka BigbOyBaeTbca
OfHOYaCHO 3 BMUCTaBKolo — Ha nepexpecTi. MogepHi3am B YkpaiHi, 1910-1930, agxe ue
LO3BONSAE HaM NpefcTaBUTU TBOPU KpMYeBCbKOTro B KOHTEKCTI OAHOTO 3 Hambinblw NAigHNX

i HOBATOPCbKWX NepiofiB B yKpaiHCbKOMY MUCTELTBI, B AKOMY BiH BiflirpaB Taky Baromy

ponto. BiH 6yB 0A4HWM i3 TONOBHUX 3aCHOBHUKIB YKpaiHCbKOT akageMmii MucTeuTB (ni3Hiwe
KNiBCbKNA XYOOXHIA IHCTUTYT), NepeaoBOi YCTaHOBU, MeTOI0 AKOi BYN0 CTBOPEHHS MOTYXHOMo
BCEYKPATHCbKOrO LLeHTPY BULLOT XYA0XHbOT OCBITU. Ik Mansap i negaror KpuyeBCbKUM

pa3oM i3 TakMMM BaxkNMBUMMK noctatamu, ak OnekcaHgep boromasos, Muxanno bonyyk,
Qepnip Kpuyescbknin, Abpam MaHesny, Onekcangep Mypauwko, fpuropinn Hapbyt, Bagum
Mennep i Kazaumump Manesuny, ski TakoX Oynu BUKNagadyaMu iHCTUTYTY, 3aN04aTKyBaB HOBI
3pa3Ku ecTeTUYHOT NiIATOTOBKM M NpakTUKK, ski 6 Bignosiganu sumoram XX ctonitra. Cepen
HaMBaXNUBILWNX LOCATHEHb KPMYEBCbKOTO—CTBOPEHHA MOLEPHOTrO apXiTeKTYPHOTO CTUMIO—
yKpaiHCbKOro ,CTUIO MOAEPH"”,—AKUN NOEAHAB €NeMeHTV HapO4HOro MMUCTELTBA i3 CTUNEM
apT HyBO. BiH TakoX OyB OfHI€l0 i3 NPOBIAHMX NOCTaTeN y MOLEPHOMY rpadivHOMY AM3aWHi Ta
BMNNWHYB Ha CTAHOBNEHHS YKPaiHCbKOTO KiIHOBUPOOHMLTBA, NPaLlooYM i3 TaKUM FiraHTOM KiHO,
Ak OnekcaHgep [JoBXeHKO.

YkpaiHcbkuin My3eln pafo cniBnpauioe i3 ranepieto ,3opa” y npeactaBneHHi 6baratoro
MNCTEeLbKOro OPOOKY LbOro BU3HAYHOTO MUCTLS, OCHOBOMOJOXHA Npaus aKoro B iM's

MOJLEPHI3MY LOMNOMOTa 3MIHUTU 00NMYYSA yKPaTHCbKOT KyNbTypy Ha noyvatky XX CTOniTTS..

Onbra MHaTenko Mapis WycT
fonosa Ynpasu YkpaiHcbkoro Myseio Iunpektop YkpaiHcbkoro Myseio

THE UKRAINIAN MUSEUM

222 East 6th Street New York, New York 10003 212.228.0110 www.UkrainianMuseum.org



VASYL HRYHOROVYCH KRYCHEVSKY

1873-1952



ASCENT TO BEAUTY

Vasyl Hryhorovych Krychevsky's journey towards the Beautiful is the ascent of a uniquely talented
self-taught individual. Born in 1873, in the Kharkiv region of Ukraine, Vasyl displayed an exceptional
talent for the visual arts from early childhood. In painting, as in other genres, Krychevsky was open

to experimentation in his search for new ideas pertaining to color, line, plasticity, and technique.
Krychevsky had a refined use of expressive line and an impeccable sensitivity for the flat plane. The
artist commanded a powerful painterly gift for constructing space by means of color, saturating it with
shimmering sunlit air. His masterful skills were well grounded in a thorough appreciation for the rules
of composition and coloristics. A virtuoso watercolorist, Krychevsky was a master practitioner of oil
painting using a painting knife (mestichino), while his black-and-white ink compositions are noted for
their meticulous detailing and sophistication. Krychevsky's bright, limpid colors, his resonant palette
and artful expressiveness, his temperamental yet relaxed strokes embody the emotional fullness and
penetrating harmony of his images, which appear as if they were spilled out onto the canvas in one
breath. His rich, life-affirming painterly works, united by the running theme of the beauty and majesty
of nature, attract viewers by their joyful color scheme and poetic expression of human emotion.

The paintings and graphic art works in this exhibition can be divided into three thematic cycles:

(1) Ukraine; (2) motifs from the artist's difficult and dangerous journey to the West during the final
months of World War Il; and (3) works focusing on the natural beauty of Venezuela and the urban
landscapes of Caracas, the master’s final abode. The exhibition includes important paintings from the
artist’s early period before World War | and from the interwar period. These works reflect pleasant
memories that were a form of consolation to Krychevsky during his émigré period. Two paintings from
this collection, both executed in 1941 (the year of the Nazi invasion of Ukraine), Spring on the Dnipro
and Wild Flowers, Kyiv Region, appear to be a premonition of future tribulations that awaited the artist
and his family. The works from the artist’s final year in Ukraine are saturated with muted anxiety. The
landscapes dating from his journey to the West, such as Labova, May (1944), are a moving testament
to his joy of being closer to nature, yet they are tinged with sadness and bitterness at being separated
from the natural beauty of Ukraine. The artist greatly missed his homeland, and his spiritual wounds
would not heal. Krychevsky continued painting the rural landscapes of East Central Ukraine, the
cityscapes of Kyiv, and the views of Crimea of which he was also very fond.



Among the oils and graphic works created by Krychevsky during his years of emigration, Ukrainian
landscapes form the largest body of work. Krychevsky’s Ukrainian landscapes and interiors of traditional
peasant dwellings, all painted from memory, impress by their faithfulness and create a powerful
contrast to the works painted from nature in Bohemia, France, and Venezuela. Each work depicting the
artist's native land reflects the great emotional link Krychevsky and his family felt for Ukraine. Thus the
painting The Shcherbakivsky House (1947), a radiant white homestead surrounded by gentle greenery,
reflects the artist's feelings for this house in the village of Shpychentsi. It was here that he found his
great love and spent many happy days. This composition embodies the heartfelt memories of his wife
Yevhenia, who would write in 1956 to her brother Vadym Shcherbakivsky in London, “I keep recalling
our childhood, our Shpychentsi, our garden...a circle of yellow lilies and acacia bushes by the gate, a
tall young spruce...the old linden trees that surrounded the church and the two pines on the northern
side of our house...What joy used to fill my heart when, coming back home from Kyiv, | first saw the
bell tower, the linden trees, and these two pines, their crowns intertwined in a brotherly embrace. ..
Shpychentsi...The longer | live, the more | lose faith in people, the brighter and better my image of
our Shpychentsi, our family circle, and the days of the springtime of our lives.”

In both peaceful and difficult times, Krychevsky returned again and again to the images dearest to his
heart—tree-hugged peasant homes above quiet-flowing Ukrainian rivers, the changing colors of the sky
above the open spaces of green fields, the powerful surge of Crimean mountains, or the boundless
blue of the sea. These small-scale harmonious works are monumental in their imagery, perfect in
their composition and color scheme. In them, the artist's soul sings like an Aeolian harp, open to the
expanses and colors of his native land. In the lines of the far-away horizon, in the unhurried outlines
of buildings or clusters of trees, in the smooth undulation of hills and valleys, in the bends of slow,
calm rivers, the artist sings the beauty and nobility of the Ukrainian landscape, the humane warmth of
its proportions. The earth and the sky, the trees and the rivers, and the village homes in the midst of
the expanses of earth and sky emerge as symbols of the meaning of life in this generous land. Painting
Ukrainian villages or individual country homes large and small, Krychevsky, rather than focusing on the
details, depicted them from a distance, emphasizing in these familiar images the value of the eternal,
the preciousness of living under the wing of one's native land.

A special place in Krychevsky’'s work is occupied by ornamental motifs. The ascetic monochromatic
ornamental works created during and after World War Il deserve particular attention. In these small
compositions on paper, made of stylized plant and geometric forms, one finds encoded the power
of the natural world. The tensely rhythmical works are remarkably laconic, but their measured and
dynamically moving imagery merges into expressively assertive, joyful symphonies of lines and

rhythms, a graphic representation of uplifting music that powerfully resonates with the modern world.
His ornamental works can be compared to a great orchestral composition, starting with one particular
motif, enriching it with insightful variations, and then bringing them to a harmonious synthesis, creating
a leitmotif that runs through the entire work. Krychevsky's masterful ornamental works, created more
than half a century ago, retain their innovative and contemporary feel to this day.

In his final years Krychevsky devoted considerable attention to the genre of still life. His Venezuelan
still lifes abound in natural motifs, the flowers and fruit of his adopted home. The artist frequently
painted roses, of which he was fond. The bright colors of the flowers, whether arranged in modest
bouquets or painted individually, are saturated with light, capturing their intense beauty. His study
of the hibiscus, one of Venezuela's national symbols, is an unhurried exploration- a play of colors
and refined forms. In his landscapes, Krychevsky displays a sensitivity to the characteristic features
of Venezuela. The contrasting colors, the three-dimensional impasto technique add drama to these
works. The dense, shiny, and flowing olive-blue and red ocher tones sometimes spread in rounded
planes, sometimes intertwine into fantastic ornaments, rising in a disturbing rhythm, with dark space
dynamically pierced by dispersed light.

The landscapes of Caracas and its environs are strikingly different from the Ukrainian landscapes
painted from memory during the same period. Krychevsky's works depicting his native land are like
deeply emotional painterly poems, filled with resonant lucidity. They embody the artist’s conviction
that art should bring joy and inspire one to love life. The distinctive blues prominent in all of
Krychevsky's work are symbols of his native land. They vary from the near-lavender lightness above
morning fields to the dark boundless seas by the Crimean shores. The entire spectrum of shades of
blue flow and pulsate in his Ukrainian landscapes, which emerge as a confession of inextinguishable
love for his native land.

Krychevsky lived during an era of great change. Born during tsarist rule, the artist was a witness to
Ukraine's struggle for independence. He was a participant in the renaissance of a Ukrainian national
culture in the early years of the twentieth century. During the quarter century that he lived under
Soviet rule, he continued to work tirelessly in the name of Ukraine. Krychevsky's friends and formative
influences in Kharkiv included many prominent Ukrainian intellectuals. Among them were the writer
and lexicographer Borys Hrinchenko, the ethnographer Vasyl Horlenko, the cultural historian Dmytro
Bahalii, and the pioneers of modern Ukrainian theatre, the Tobilevych brothers. In Kyiv, Krychevsky
was in contact with close friends such as the great historian and Ukraine's first president, Mykola
Hrushevsky, the composer Mykola Lysenko, and the prominent intellectual and statesman Dmytro



Antonovych. All these important figures helped nourish the artist's spiritual growth and develop his
strong sense of national identity.

During the brief period of Ukrainian independence from 1917 to 1919, Krychevsky was commissioned
to design the official state coat of arms, state seals, bank notes, and other documents. As an
architect of great originality, Krychevsky's work reflected the artistic traditions of Ukraine. His greatest
accomplishments are the design of the building of the Poltava Zemstvo (regional council), now the
Poltava Museum (1903), an outstanding example of the synthesis of Art Nouveau and the national
revival style, and the design of the Taras Shevchenko Museum in the city of Kaniv (1929), a unique
example of Ukrainian Art Deco architecture. Krychevsky is also recognized for his large impact on the
revival of interest in the folk arts of Ukraine. He created his own designs for kilims, printed fabrics,
embroideries, ceramics, and furniture based on traditional motifs. In 1940, more than 1,100 examples
of Krychevsky's work were displayed at an exhibition in Kyiv. Unfortunately, a large portion of his work
was destroyed by the Bolsheviks in 1918 and by the Soviet regime during World War II.

Krychevsky's life was filled with many difficulties. He accepted the trials of life as an émigré during
the final years of his life in Caracas, Venezuela, where he died in 1952. Sensitive to the legacies of
the past, yet open to the promise of the future, he forged his unique, individual path. Krychevsky
dedicated himself to his work, giving himself completely to art. From his early youth, until his last
breath, art remained his great passion. This exhibition presents a full and diverse vision of the
artist's multifaceted talent and his creative energies, which endured until the end of his life.

Vasyl Hryhorovych Krychevsky's masterworks belong among the treasures of world art and ensure

his lasting reputation as a great artist.

Valentyna Ruban-Kravchenko

Doctor of Art History

Corresponding Member of the Academy of Fine Arts of Ukraine

Principal Researcher at the Maksym Rylsky Institute of Art History, Folklore, and Ethnology
National Academy of Sciences of Ukraine

Translated by Dr. Vitaly Chernetsky
Assistant Professor of Russian Studies
Miami University, Ohio

Edited by Zorianna L. Altomaro
Zorya Fine Art Gallery

BCTYNHE CNOBO

B icTopii ykpaiHCbKOT HauioHaNbHOT WKONM 06pa3oTBOPYOro M1UCTeLTBa Bacunio Mpuroposuyy
KpunyeBcbkoMy HanexmTb ocobnumee Mmicue — agxe, came 3aBAAKWN NOABUXHULbLKIN
AianbHocTi KpM4yeBCbKOro NoCTanmM HalioHanbHa akageMiyHa XyLOXHS WKoNa Ta apxiTekTypa.

KpuyeBCbKnn BMPIC y CiNbCbKi POAWHI, WO BNPOAOBX OaraTboX NMOKOMiHb AOTPUMYBanach
HapoOHWX TpagMLUii Ta KO3aLubkMX 3BMYaiB. BigTak came ManbOBHUYI KPaeBUAM PigHOT
CnoboxaHWWMHK, ypoya i cnoBHeHa rMMbokoro 3MicTy Kpaca Pi3aBAHMX Ta BenukoaHix
oOpAAiB, @ TAKOX HAaPOAHNN OPHAMEeHT, TPAAULINHA apXxiTekTypa W iHTep'ep CenaHCbKOI
rocnogun chopMyBanin ecTeTUYHy napagurmy B. I KpunyeBcbkoro. BapTo 3ayBaxuTu, wo
obpa3 TpaAnUIinHOT yKpaiHCbKOT XxaTu HaamnxaB KpMYeBCbKOro MPOTATOM yCbOro MOTO
XUnTTA. 30Kkpema, y 1902 poui cTBopeHUn 30-pi4HUM MUCTLEM MaKeT yKpaiHCbKOI xaTu
€KCMOHYBaBCA y BeNMKOMY 3afi 0ibnioTekn XapkiBCbKOro yHiBEpPCUTETY, BUKIIMKABLWU
3axonneHi BiArykun yv4acHukis Xll-ro Bcepocincbkoro ApxeonoriyHoro 3'i3gy. Ay 1925
poui Ha BcecBiTHIM BUCTaBUi B MapuXi BU3HAHHSA YMCeHHMX daxiBLiB 3400yna cTBOpeHa
3a npoekToM Kpmn4yeBCbKOro Mogenb CiflbCbKOi XaTU-4YMTalibHi, WO CAyryBana CBOEPIAHUM
KOMMO3ULINHUM LLEHTPOM YKPaiHCbKOTO BUCTAaBKOBOrO NaBinbMoHy. MpoTe, NMOOHb,
HavackpaBiwmM y Biorpadii Monoforo apxitTektopa NpUKNagoM ranMboKOro po3yMiHHS
HaliOHaNbHUX TpaguuUin cTaB OyaMHOK MONTaBCbKOro 3eMCcTBa, Sknuin 6yno 3sefeHo

3a npoekTtoM Kpuyescbkoroy 1907 poui. CaMe Lin yHiKanbHin cnopyAai, y dopmax,
nponopuifx, Aetanax i KOHCTPYKLIfAX SKOT BUPA3HO MPOCTEXYETLCA MOTYTHS apXiTeKTypHa
Tpaguuia, Cyannocsa ctaTu Hapi>kHWUM KaMeHeM Yy BiAPOAXEHHI M TBOPEHHI yKpalHCbKOTO
HaLIOHaNbHOrO CTUNIO He NULle B apXiTeKTypi, a M Yy MUCTeLTBI.

3HaMeHHO, Wo cepep Apy3iB Ta LoOpux 3HaNoMux KpruyeBcbkoro 6yno YnMano BUAATHUX
TBOPYUX NIOLEN — Ccepef HUX NepeayciM HanexXxunTb 3ragatv Muxawvna Bpybensd, Tpuropia
M’scoenoBa, AHTOHa PybiHwTenHa, AnbbepTta beHewa, MeTpa YankoBcbkoro, Mopdupis
MapTtnHoBu4ya, Cepris Bacunbkiscbkoro, Nanaca MupHoro, bopuca lpiH4eHka, IBaHa
KapneHka-Kaporo, Mukony Capgoscbkoro, MaHaca CakcaraHcbkoro, Mapito 3aHbKoOBeLbKY.
Bu3HavyanbHUM Ang dOpMYyBaHHSA CBITOrNAAY MONOLOIO MUCTUSA OyNno CninkyBaHHSA 3 ApPYyrom
Tapaca LLleB4yeHka, BIAOMUM XYOOXHUKOM Ta rpaBepom JleBKOM XeMYyXHNKOBUM, AKUN
cnoHykaB KpnyeBCbkoro 36upaTu i LOCNiIAXYBaTU YUCNEHHI 3pa3knm Hapo4HOI apXiTeKTypHOI
cnagwmnHm. XeMYyyXHUKOB HAWTOBXHYB KpnyeBCbKOro CTBOPUTHK Te, WO XOY i iCHyBano



B NoOyTi BNPOAOBX AECATKIB Ta COTeHb POKiB, NMpoTe HiKonn He ByNo CMHTe30BaHe Ta
KpucTanizoBaHe ik OfHe Line - yKPaiHCbKNUW HaLiOHaNbHWUW CTUb B apXiTekTypi Ta
MUCTELTBI.

KpuyeBcbknin 3aBXAn 6yB CaMOLOCTaTHbOK OCOOUCTICTIO | 3a3BMYaM NpallloBaB HAOAUHLI.
HamaraBca manioBaTu 3a OyAb-aKOi 3py4yHOi Haroau. J1loOMB NpayloBaTn Ha NneHepi,
TPUMaloYM B OAHIV pyli CBOEPIAHUN “MONbOepT” — AepeB’sHY KOPOOKY 3 apKylWeM KapToHY
(oo pedi, HakpuBKOIO Bif Tiei caMoi KOpobkU KpuUueBCbKMUIM MOCNYTyBaBCA AK ManiTpoio).
ManioBaB roNfoBHO MaCTUXIHOM, NPUYOMY NiHilO NpoBOAMB Oe3foraHHo. MancTep
LOTPUMYBABCA NpaBuia: AKLWO NPUNYCTUBCA NOMUIKKM, i1 HEMOXHa CTepTu rymkoio — poboTy
CNif NoYMHATKU CcnoYyaTkKy...

BuMornueictb o cebe noegHyBanacs i3 Heabunsakolo TBOPYOIO NPOAYKTUBHICTIO. CKaximo,
npoTaAromM nunHa Ta cepnHa 1924 p. KpuyeBcbkum Bignoymeas y KpuMy i nicng 3akiH4eHHA
BiANYCTKM NpuBi3 4o KneBa BGNN3bKO COTHI ONIMHUX eTIOAIB | HU3KY PUCYHKIB ONiBLEM.

Y KBiTHI 1928 poKy XyAoXHWK nobyBaB y BiHHWUUI, e CTBOPUB rpadivyHUM LUK 3 XNTTS
MicLeBOro eBpencbkoro retro. MpautoBas Kpnyescbkuin i Ha KaBkasi (3okpema, 1931 poky
BiH y CKNafi generauii ykpaiHCbKUX AifYiB KyNnbTypwn BigBifas lpy3ito, a Wwe 4yepes BiCiM
POKiB MPWBI3 HM3KY eTioAiB i3 Kncnosofcbka, Ae BiANoYMBaB pa3oM i3 ApyXuHow). He
nonnwae yniobneHoi cnpasn i B ceni J1Tabogin Ha JleMKiBWWHI, Kyan notpanue y 1944 p.
nicnsa esakyauii 3i JlbBoBa, i B ABrcbyp3sbkomMy Tabopi onsa ,Ai-ni”, i sronom, y 1946-1948
pp., Konu emirpysaB Ao Mapuxa. OcTaHHi poku cBOro XuntTa KpnyeBCbKWUM NPOBIB y CTONULI
BeHecyenun — Kapakaci, ge snofobas cobi Bup Ha ropy ABina ta pesepsyap Mapino3sa.

[ons HeMoOB HacMixanacb Hafh KpnyeBCbKUM, MOro TBOPYUM JOPOOBKOM i ocobucTolo
Konekui€lo npeamMeTiB cTapoBUHKU. Tak, y 1918 poui nocTpin i3 6iNbWOBULBKOIO NaHUEPHUKA,
o cTosB Ha KMiBCbKOMY BOK3afli, BNYy4MB y MaHCapAHe npuMilleHHs OyanNHKY MpyLWeBCbKOTo
Ha Bynuui MNMaHbKiBCbKIM, e KpU4eBCbKUI MaB CTyAilo i 36epiraB cBO Konekuilo.
CnanaxHyna noxexa i Bce, w,o 6yno B MalncTepHi, 3ropino...

BTiM, NogibHMX npukpux BUNnaakie y xuTTi Kpuyescbkoro 6yno ayxe 6arato. Mpumipom,
BiAOMO, WO BiH yNpoaoBX 6araTbox pOKiB NpalloBaB Haf iNtoCTpaLiaMu 4O YyKpPaiHCbKOTO
€BaHrenia iy 1924 poui Bigaas csit nopobok M. C. lpyweBCbKOMY 3 METO APYKYBaHHSA
33 KopoHOM. lMpoTe, Ha Xanb, Ui MaTepianu 3HUKAK i IXHA Nofanblua AONA HeBigoOMa...

B 1932 poui, konn 6yno nikBifoBaHO 04YoNoOBaHYy PylWeBCbKUM ICTOPUYHY ceklilo BYAH,

y il KONMVWHBOMY NMPUMILLEHHI OiNbWOBMLbKI BaHQaNW COKMPAaMM TPOLWMKAW NaHeni Ta CTiHW,

odbopMneHi KpnyeBcbknm, pybanm BUrotoBneHi HUM Mebni Ta enemMeHTU iHTep'epy. A B 1943
p. Ha KMIBCbKOMY BOK3ani, konu Kpnyescbkuit Bubunpascs Ao JIbBOBa, y HbOro BKpanu ABi
BeNWKi Bani3n 3 ManioHkamun, GoTtorpadisMm, WKiLaMu Ta iIHWUMUK LiHHUMW MaTepianamu...

MpoTe wopasy, KoM NOTPOXy BUlyxas Oinb Bif ripkoi BTpatn, KpnieBCbKMin 3HOBY
Hanonernneo OpaBcs A0 Npali — 3anopykolo He3NaMHOCTI Moro ayxy 6yna nwobos oo
YKkpaiHn, Ton ganeknin obpas CinbCbKOi XaTuW, WO HaABITb Yy NUXY FrOAWHY 3aBXxAau OyB nopspg 3
HWM. 3apaan Hei, 3apalu piAHUX NOTO cepulo NofAern Ta Micub BiH 6yB rotoBun 3abytn 6yab-
Ky 0COOMCTY BTpaTy.

MoBepHeHHA TBOPHOCTI KpMYeBCbKOrO WMPOKOMY KONy LiHYyBanbHUKIB YKpaiHCbKOTO
MUCTelUTBa — Le KponiTka Ta BMBaXeHa npaus. Bucraska npaub KpnyeBCbKOro i3 NpuBaTHOI
Konekuil cmagWuHK XygoXHMKa, Wo i1 BNeplwe npeAcTaBnde ranepia Zorya Fine Art - ue
nigKpecneHHs LiHHOCTI, Wo cob00l0 HeCYTb KapTUHK, eTioaN Ta WKiLKW XyOOoXHUKA. LliHHOCTI,
fKa 3aNNWNTBCA HEBILEMHOIO CKJIaLoBOIO iCTOPii DOPMYyBaHHSA Ta PO3BUTKY YKpPaiHCbKOTO
MWCTeLTBa Ta KyNbTypu.

OnexkcaHap Oemko

OupexTop ranepii «3opsa dariH apT»
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The Road to Mykhailivka, 1901
Hopora go Muxavinisku
Oil on board
10 x 14 cm
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Landscape, 1901

lMenizax
QOil on panel
49 x 13.6 cm

Boy by the Pslo River, 1907
Xnonyumk 6ins Piku lMcno
Tempera and pencil on paper on cardboard
34 x51 cm
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Shyshaky, Poltava Region, 1906—1907
niaku Ha MontasLyuHi

Mixed media and pencil on paper
10.4 x 28.6 cm

Dnipro (study for a large painting), 1928
AHinpo (eTiog 4o Benvkoi kapTyuHyM)
Watercolor and pencil on paper
12.8 x 33 cm
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From the Grave of T. Shevchenko, Kaniv, 1928
Buna 3 Morunun T. LLlesyeHka, KaHiB

Oil on cardboard
11.5x22.3 cm

Boats on the Dnipro, 1930
YoBHU Ha [Hinpi
Pencil on paper

31.9x44 cm
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Caucasus Mountains, 1931
Kaska3bki fopu
Oil on cardboard
11.6 x22.4 cm

Night at Shyshaky, 1931
Hiy B LLnwakax
QOil on cardboard
8.6 x 12 cm
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Alushta, Crimea, 1935
Anyuwrta, Kpum

Oil on cardboard
16.4 x 26.9 cm

Sunrise at Sea, 1935

Cxig CoHus Hag Mopem
Oil on cardboard
11.5x22.2 cm
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Alupka, Crimea, 1935
Anyrika, Kpyum
Oil on board
17 x 32 cm

Shyshaky, 1938
Uinwakm
Qil on cardboard
8.6 x 11.9 cm
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Kislovodsk, 1938
KucnoBoncbk

Oil on cardboard
104 x 12 cm

Kislovodsk, 1938
KucnoBogcbk
Oil on cardboard
8.4 x11.7cm
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Peasant House, 1939
CensaHcbka Xata
Watercolor and pencil on paper
33.4x 44 cm
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Wild Flowers, Kyiv Region, 1941
Monbosi KBiTn, KnisLmHa
Oil on cardboard
20.5x 24 cm
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Tulip, 1941
TionbraH

Oil on cardboard
10 x 15 cm

Spring on the Dnipro, 1941

BecHa Ha [Hinpi
Watercolor, pencil on paper on cardboard
24 x 32.8 cm
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Peasant House, Poltava Region, 1942
CengHcbka Xata Ha [MontaBLymHi
Watercolor and pencil on paper

35.7 x 50.2 cm

Winter in Kyiv, 1943
3uma y Knesi
Qil on cardboard
10 x 15.4 cm
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Kyiv. Beach on the Dnipro, 1943
Kuis. Mnsx Ha JHinpi
QOil on cardboard
22 x31.2cm

Crimean Stones, 1943

Kpumcbke KamiHHS
Oil on panel
19.2 x 28.8 cm
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May, Village of Labova, 1944
TpaBeHb, Jlabosa

Oil on cardboard
9.5x11.9 cm

Labova, 1944
JlaboBsa

Oil on cardboard
9.5x11.4 cm
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May in Labova, 1944
TpaBeHb B JlaboBiii]

Oil on cardboard
9.3x 11.7 cm

Labova, 1944
JlaboBa

Oil on cardboard
9.4 x 12 cm
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Flores del Prado, 1944
lMonboBi KBiTn
QOil on cardboard
39 x 28 cm
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Labova 1944
JlaboBa

Oil on cardboard
9.9 x 13.6 cm
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May in Labova, 1944
TpaBeHb, JlaboBa

Oil on cardboard
17.5 x 32 cm

Mountains near Labova, 1944

fopu 6ins Jlabosoi
Oil on cardboard
9.3x11.8cm
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Galagan’s House, 1945

BynuHok lanaraHa
Watercolor on paper
14.6 x 21 cm

Peasant House, 1945
CensHcbka Xata
Watercolor on paper on board
18 x 27.1 cm
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Park near Lavra, 1945

Mapk 6insa JlaBpu
Watercolor on paper
18 x 26.9 cm

Galagan’s House, 1945
ByauHok lanaraHa
Watercolor on paper
27 x 36 cm
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Galagan's House, 1945

BynuHok lanaraHa
QOil on paper
17.6 x 28 cm

Peasant House, 1945

CensgHcbKa Xata
Oil on board
10 x 18 cm
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French Landscape, 1946

®paHuy3bku Kpaesui
Qil on board
11.6 x 22.5 cm

Flowers in a Vase, 1946
Baza 3 Kitamu
Watercolor and pencil on paper
27.7 x 36.3 cm
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Paris, 1946
lMapux
Watercolor and pencil on paper
36.2 x 27.6 cm

Vorozhba, 1946
Bopoxba

Watercolor and pencil on paper
20.2 x 33 cm
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Peasant House, 1946
CengHcbKka Xata
Watercolor and pencil on paper
22.5x31 cm

Roses, Dammartin, France, 1946

TposHawn, JammapteH, @paHuis
Oil on cardboard
11.8 x 22.4 cm
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Bridge, Paris, 1947
Micrt, Mapux

Watercolor and pencil on paper
18.1 x 22 cm

Peasant House, 1947
CensaHcbka Xara
Watercolor on paper on board
13.1 x 22.9 cm
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Peasant House, 1947

CengHcbka XaTta
Watercolor and pencil on paper
26.5 x 20.7 cm

i T : v 1F TR
E i -
"l N . ' s

—

P . E J ” - ﬁ' -
| | : s L =8

Still Life, 1947
HatropmopTt
Oil on cardboard
9.6 x 12.5cm

67



68

T lrl. Rt ....-r-—l

Roses for Irma, 1947
(From Grandfather to Irma)

Ain-lpmi
Oil on board
15.5x 13.5 cm
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Dammartin, 1947
LammapreH
Qil on board
20 x 27 cm
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Shcherbakivsky House, 1947
byaunHok LLlepbakiBcbkmx
Qil on board
17 x 25.5 cm

Flowers, 1948

KBitu
Qil on paper
21.4 x24.4 cm

71



72

The Village of Pereviz, Poltava Region, 1948

Ceso lMepesi3, [MonTaBiymHa
Oil on canvas, board
41 x 45 cm

Still Life, 1949
HatropmopTt
Watercolor and pencil on paper
20.7 x 27.4 m
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Still Life with a Doll, 1949
Hatropmopt 3 Jlanbkom0

Qil and pencil on paper on cardboard
33.2x42.1 cm

Still Life with Oriental Objects, 1949
OpieHTanbHW Hatiopmopt
Oil on paper on cardboard
33 x50.8 cm
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Hibiscus, 1949
li6ick
Watercolor and pencil on paper
23.8x 33 cm
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Caracas, 1949
Kapakac

Oil on cardboard

11.6 x 22.3 cm
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Four studies for Still Life, 1949
Yorupu ETiogm no Hatropmopra

Watercolor and pencil on paper
23.8x33.3cm

Still Life with a Shell, 1949
Hatropmoprt 3 Mytuneto
Oil on paper on cardboard
33 x50.5cm
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Flowers and Fruits, 1949
Kaitn i ®pykTun
Watercolor on paper
32 x 377 cm

Altamira, Caracas, 1949

AnbTamipa, Kapakac
QOil on paper on cardboard
11.6 x 22.3 cm
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Flowers in La Castellana, 1949

Ksitn 3 Jla KactanaHa
Qil on paper
24.3 x27.1 cm
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Watermelon, 1949
KaByH
Qil on board
30 x 44.5 cm
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Flowers, 1949
KBiTI

Oil on board

23 x 25.5 cm

Avila Mountain, 1949
lopa Asina
Oil on board
33 x48 cm
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Pulsatilla Flowers, 1950
KBitu Myncatinna
QOil on paper on board
42.8 x 30.8 cm

Still Life, 1950
Hatropmoprt

Pencil, oil on cardboard
23.5x32.5cm
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Caracas, 1950
Kapakac
Oil on paper on cardboard
30.1 x 44.5 cm

Bright Day, 1950
CoHa4YHUM [leHb

QOil on paper
239 x 324 cm
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Sketch for a Landscape, 1950
Ecki3 lMensaxy

Oil on paper
8.7x11.8cm

Funny Still Life, 1950
ymopuctuyHui Hatiopmopt
Watercolor and pencil on paper
24.1 x33.1 cm
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Pulsatilla Flowers, 1950
KBitu Myncatinna
Oil on paper on board
42.8 x 30.8 cm
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(Flower) Dama de Noche, 1951
(KBitka) Hama e Hoyve

Watercolor/pencil on paper on cardboard
30.7x21.5cm
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Mariposa Reservoir, 1951
(double sided painting)

Bogocxosuiye Mapino3a (4BOXCTOPOHHS KapTuHa)
Qil on paper
21.7x31.8 cm

Mariposa Reservoir, 1951
(double sided painting)

Bopocxosuiye Mapino3a (4BOXCTOPOHHS KapTuHa)
Qil on paper
21.7x31.8 cm
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Roses, 1951
TpoaHaun
QOil on paper
24 x 22.4 cm

Still Life, 1951
Hatropmopt

Oil on paper
29.7 x 38.3 cm
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Still Life with Cabbage, 1951
Hatropmopr 3 Kanycrowo

Qil on paper
28.8 x 39.2 cm

Still Life, 1951
Hatropmoprt
Watercolor and pencil on paper
23.9x33.2cm
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Study for Costumes, 1952 Bouquet of Roses, 40th Anniversary, 1952

Ukiy KocTiomiB byker TposiHa, 40-vi tOBinen
Watercolor and pencil on paper on cardboard Qil on paper on board
20.7 x 34.9 cm 33 x 44 xm
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Bakhchisarai, Crimea, 1952 Tree at the River, 1952

baxyucapavi, Kpum Lepeo 6ins Piku
QOil on paper Pencil and watercolor on waxed paper
33.2x47.5cm 32 x44 cm
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SKETCHES AND DESIGNS

VASYL HRYHOROVYCH KRYCHEVSKY

‘Ukrainian Art, study for the cover page of the magazine, 1952
YkpaiHcbke MucTeyTBo, inlocTpauis obKnaauHKy XypHany
Pencil on paper
28 x 20.7 cm
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Sketch—Mezhyhir'ia, 1944 Tech/?_wce, B.ohemla,. 1945
exsioBiue, Yexis

Eckiz—Mexupiyds Pencil on paper, 16.5 x 21.6 cm
Pencil on paper, 20.1 x 27cm

Sketch—Crimea, Alushta, 1945
Eckiz—Kpum, Anyiuta
Pencil on paper, 17.9 x 27.4 cm

Sketch—Village, 1945
Eckiz—Ceno
Pencil on paper, 17.9 x 27.5 cm

Interior of a Peasant House, 1945
IHTep’ep CensHcbkoi Xatu
Color pencil on wax paper, 23.6 x 33.2 cm
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Sketch—Peasant House, 1945
Eckiz—CensiHcbka Xata
Pencil on paper, 17.9 x 27.3 cm

Sketch—St. Andrew’s Church, Kyiv, 1945
Eckiz—AHAapiiBcbka yepksa, Kuis
Pencil on paper, 18 x 27.5 cm

Sketch—Landscape, 1945 Sketch—Trakhtemyriv, 1946
Eckiz—Kpaesua Eckiz—TpaxTemupis
Pencil on paper, 18 x 27.8 cm Pencil on paper, 18 x 27.4 cm

Sketch—Church (elevations), 1947
Eckiz—uepkBa (po3piz)
Pencil on paper, 17.9 x 27.3 cm

Sketch—Carriage in Front of the Church, 1947
Eckiz—Bi3 lNepen uepksoio, b6e3 naru
Pencil on paper, 20.3 x 26.7 cm

Sketch—§ossacks, 1947 Sketch—Carriage Near the House, 1947
Eckiz—Ko3aku Ecki3—Bi3 6ins byauHky, 6e3 naru
Pencil on paper, 20.2 x 26.7 cm Pencil on paper, 20.3 x 26.7 cm
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Ornament—Sketch, 1945
OpHameHT—Ecki3
Pencil on paper, 14.6 x 20.8 cm

Ornament—Sketch, 1945
OpHameHT—Ecki3, 1945
Pencil on paper, 14.8 x 20.8 cm

Ornament—Sketch, 1945
OpHameHT—Ecki3
Pencil on paper, 14.6 x 20.8 cm
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Ornament—Sketch, 1945
OpHameHT—Ecki3
Pencil on paper, 14.6 x 20.8 cm

Ornament—Sketch, 1945
OpHameHT—Ecki3, 1945
Pencil on paper, 14.6 x 20.8 cm

Ornament—Sketch, 1945
OpHameHT—Ecki3
Pencil on paper, 14.7 x 20.8 cm

Ornament—Sketch, 1951
OpHameHT—Ecki3
Color pencil on paper
21.8 x 15.8 cm

Ornament—Sketch, 1951
OpHameHT—EcKi3
Color pencil on paper
21.8x 159 cm

Ornament—Sketch, 1951

OpHameHT—Ecki3
Color pencil on paper
21.8 x 159 cm

Ornament—Sketch, 1951
OpHameHT—Ecki3
Color pencil on paper
21.8x 16 cm
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